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ONE LINE TEASER 

 

Frisky is a comedy about two twenty-somethings who move to San Francisco to chase their career, 

but end up chasing tail instead. 

 

 

ONE PARAGRAPH SYNOPSIS 

 

When two twenty-something women move back to San Francisco, where they had met on exchange 

years earlier, their high career aspirations quickly become sidelined by their sexual interests. While 

wildly crass and charismatic in their public personas, they are in fact fundamentally at odds on many 

levels. Their opposing beliefs surrounding responsibility and romance, combined with their close 

quarters while crashing in an acquaintance's living room, find them thrust onto a fast track to 

discovering what their friendship is really made of. Based on true events, Frisky is an honest, 

tongue-in-cheek look at what it is to be a woman in the limbo years between college and "the real 

world". 

 

 

FULL ONE PAGE SYNOPSIS 

 

Having hit it off on university exchange a couple of years earlier, Chloe and Alice drop everything to 

move to San Francisco together to chase their tandem careers in marketing. It is quickly apparent 

that Alice is thrilled to be away from her hometown Chicago and her boyfriend Lucas, her sights set 

on a lengthy cheating spree, while Chloe is devastated to have left Australia and broken up with her 

boyfriend of five years, Justin, who she’s been avoiding having sex with for four years, but is her 

security blanket. 

 

Alice, the lost, wild, abuser trying to make the most of her youth, bulldozes through Chloe’s 

melancholy, blinded by her excitement towards what she plans to be their impending sexual 

rampage. Alice spends the next two weeks jumping from bed to bed, between the guy who’s couch 

they’re crashing on, and her visiting none-the-wiser boyfriend. Meanwhile, Chloe, the controlling 

enabler searching for something solid in her life, miserably pines over her boyfriend. Sam, the other 

housemate jokes about setting Chloe up with his best friend Mike, much to her distaste. 

 

The charade that is Alice’s relationship with Lucas is revealed over dinner when, to Chloe’s 

frustration, the couple turn down her invitation to a party in the Marina - the one social event that 

Chloe has on her horizon. To spite Alice, Chloe decides to attend Kelly’s party alone where she 

surprises herself with how much she enjoys being social again. After several drinks, she is 

propositioned by a wealthy tech CEO at the party and ends up in a rather cringeworthy rendezvous in 

the back of his BMW then embarks on a long and triumphant walk home. This is oddly the beginning 

of her love affair with the city of San Francisco. Alice returns to the house shrouded with jealousy 

over Chloe’s escapades and her detection of Sam and Chloe’s new friendship that was cemented over 

a burrito the night before. 

 

 

  © Cliff House Productions 2017         friskymovie.com 

2 

http://www.friskymovie.com/


 
F R I S K Y 

Alice muscles her way back into favour with Chloe during an Oakland BBQ where they become the 

life of the party and Mike begins his slow attempt towards Chloe’s heart, which Chloe scoffs at out of 

pride that Sam couldn’t set her up. 

 

Ian, a guy from the BBQ, invites them over for drinks, and they end up staying. Ian offers them a 

much needed marketing gig for Peanut’s Pleasures, his organic dog treats company named after his 

beloved “life partner” Peanut, a labradoodle. Then a stroke of serendipity sees a hot surfer who they 

had checked out at the beach earlier that day, Nate walk through the door and end up in bed with 

Chloe. Unfortunately, Nate goes to sleep before Chloe can even kiss him, leaving her stuck listening 

to Alice and Ian fornicating in the next room. Chloe lies to Alice who considers her a “prude”, telling 

her that she and Nate had a “tantric” sexual experience. Alice sees through this. 

 

When the girls embark on the Peanuts Pleasures campaign, Alice disrespects Chloe and shrug off any 

work, more interested in partying, while Chloe takes the project very seriously although she is 

secretly brewing an obsession with conquering Nate. This tension is palpable as they take Peanut 

with them to buy dinner before they return to Ian’s house. Peanut eats rat poison and Alice rushes 

off with Nate to take the dog to the vet, leaving Chloe alone and bitter, ignoring Mike’s digital 

advances. 

 

That night, Chloe attempts to turn up the heat with Nate, but is callously rejected. After a morning of 

bickering that puts Alice and Chloe’s friendship at breaking point, their exchange escalates into a 

fight, resulting in Alice walking out and coming back to Tristan’s house drunk, having sex with Ian in 

the shower where he passes out over the drain and floods the house. 

 

Tristan is furious at the state of his house and the circumstances which led to it, and Ian discovers 

that Peanut was killed overnight when in the custody of Nate. Sam consoles a devastated Chloe and 

convinces her to make up with Alice. As Mike, the dark horse joins the three of them in cleaning up 

the house, Chloe puts her pride aside and confesses to Sam and Alice that she has eyes for him. 

 

Nate arrives to the Peanut’s funeral with his boyfriend, which helps Chloe put her obsession to rest. 

While Alice reveals the extensive amount of work she has done on the Peanut’s Pleasures project 

since the flood as a strong gesture of friendship reconciliation. Sam and Alice conspire together to 

have Mike pluck up the courage to kiss Chloe which marks a positive turn in Chloe’s romantic 

discourse, and a bonding between the four as Friends. 

 

Finally, Alice makes a bittersweet departure home to Chicago and Chloe chooses to stay in San 

Francisco. They girls have grown, but they have grown apart. The group of four becomes three, and 

Chloe takes her first step down the path of a new life in this city she now loves. 
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BIOGRAPHIES 

 

Claudia Pickering (Director/Producer/Writer/Lead Cast - Chloe) 

 

Sydney-born filmmaker, Claudia Pickering began her foray into filmmaking through acting, which lead 

to creating comedy sketches, short films and webseries’, the first of which was a music video titled 

Sebring which included Danny Trejo, AKA Machete (Rodriguez), who choreographed and performed a 

synchronised dance for the clip. She has trained at the Upright Citizens Brigade in Los Angeles, NIDA 

in Sydney, and New York Film Academy having been awarded a talent-based scholarship; as well as 

studying screenwriting at NYU and holding a master’s degree in architecture from UNSW. She has 

since written and produced two feature length films, 'Frisky' and 'Winning Formula', of which she 

directed Frisky, and both have received international festival success including Official Selection at 

the Chicago Comedy Film Festival, Best Feature Film at the 10th Broad Humor Film Festival in Los 

Angeles, Best Comedy Feature at the Atlanta Underground Film Festival and the Director's Choice for 

Best Feature Film at the Austin Revolution Film Festival. Pickering won the 2015 Tropfest Tropvine 

competition with a stop motion animation of a giraffe telling a dad joke, was shortlisted for Tropfest 

2015 with her dark comedy about food fraud ‘Potluck’ Starring Adam Spencer (Sleek Geeks) and 

Emma Leonard (800 Words), and regularly creates sketches with her comedy troupe, Frothpocalypse. 

She is currently developing several projects through her company, Cliff House Productions. 

 

 

Christiana Charalambous (Cinematographer/DP) 

 

Christiana Charalambous is an art lover, a nomad and a detail collector. She achieved her first degree 

in Philosophy at Patra’s University in Greece and her second B.A in film production from San 

Francisco State University. She has lived and worked in San Francisco, Los Angeles, Cyprus and 

Greece, and shot her first roll of film on a Nikon F1 when she was 9. 

 

 

Monica Ammerman (Lead Cast - Alice) 

 

In the two years following her graduation from University of California at Davis, where she received 

my BA in Theater and Political Science, Ammerman acted in the Bay Area doing everything she could 

get my hands on. From world premiers to classic texts, teaching and directing youth theater, doing a 

school tour of As You Like It with the San Francisco Shakespeare Festival, acting as casting intern for 

the California Shakespeare Festival, and performing in numerous independent films. 

In October 2015, she took the leap and landed in New York. Her passion lies with projects that work 

with, instead of against, the challenges and joys of live performance, tell stories that don't shy away 

from the uncomfortable truths of humanity, and explore things like physical instincts or the 

complexity of language. 
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Brandon Wardle (Cast - Sam) 

 

From the age of 4, Brandon has immersed himself in the performing arts. Brandon spent much of his 

childhood producing elaborate shows with his siblings. He and his brother built a replica of the Star 

Trek set in their basement and filmed their own using an RCA VHS Camcorder. 

After studying Journalism at E.W. Scripps School of Journalism at Ohio University, Brandon entered 

the Corporate World in Boston in attempt to pursue a "normal" career. After back-to-back blizzards 

in Boston, he moved to Hawaii for supreme juxtaposition where he enrolled in acting classes. Shortly 

after his passion for acting was reignited, Brandon relocated to California and has been working in TV 

and film. He has written, produced and acted in three award-winning short films, appeared in the 

HBO show Looking, and stars as Cloud Strife in the Final Fantasy VII pilot. 
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CREDITS 

 

Cast 
 

Claudia Pickering - Chloe 
Monica Ammerman - Alice 

Brandon Wardle - Sam 
Cameron Hunt - Ian 

Nicklaus Dzienny - Mike 
Oran Stainbrook - Nate 

Thomas Boyd - Ryan 
Brendon Garrett - Kramer 

Henry Lee - Tristan 
Katie Nash - Kelly 

Ryan Semmelmayer - Lucas 
Christopher Sirch - Chad 
Claire Slattery - Agatha 
William Bryant - Julian 

Diogo Hausen - Oakland Guy 
Victoria Lavin - Oakland Girl 

Micah Coate - Zoe 
Nick Hunter - Justin 

Rush McNair - Liquor Store Attendant 
Murphy Acorn MacNiven - Peanut 

Lola Hunter - Milo the Cat 
 
 

Extras 
 

Amber Glasgow, Ro Ambrosio Birco, 
Shawn Morgan, Frank Wang, Stev Corpus, 
Warren Reid, Jason Greenwald, Heather 
Mignon Cross, Genevieve Wilton, Anne 
Luna, Katie Kalafus, Richard Friedland, 

Dennis Zhen, Erik Kramer, Zach Shapiro, 
Michael Grzanowski, Katie White 

 

Written, Directed and Produced by 
Claudia Pickering 

 
Director of Photography 
Christiana Charalambous 

 
Editor 

Julien De Benedictis 
 

Art Director 
Katie Nash 

 
Assistant Director 

Cassie Vance 
 

Line Producer, Script Supervisor 
Willow Polson 

 
Hair and Makeup Artist 

Bonice Halverson 
 

Boom Operator, Sound Mixer 
Mariel Mostacero, Cassie Vance 

& Michael Coe 
 

Assistant Camera 
Elizabeth Hatcher, Michelle Hoy 

 
Animal Wrangler 

Rowan MacNiven, Aubriana Kasper 
 

Sound Editor, Sound Re-recording Mixer, 
Sound Designer 
James Hicken 

 
Assistant Sound Editor 

Michael Coe 
 

Foley Recordist 
Mariel Mostacero 

 
Color Correction 

Masha Karpoukhina 
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MUSIC 

 

“Church” 
Performed by Talkie 
Written by Matthew Hagmann, Bradley 
Hagmann, Eric Martin & Christopher Isaac 
© Songs of Edenspeak (BMI) 
Licensed courtesy of Slospeak Records  
by special arrangement with Rogue Octopus 
 
 
“Bodykit”  
Written and Performed by Timothy Nelson 
 
 
“Badgirl”  
Written and Performed by Ray Montana 
 
 
"Heartbreak is OK” 
Written and Performed by Maya Songbird 
 
 
“We Are Friends” 
Written and Produced by James Hicken 
 
 
“Thirty And Flirty” 
Written and Performed by Maya Songbird 
 
 
"Ritual” 
Written and Performed by Luc 
 
 
“What I Can” 
Written and Performed by Super Visas 
 
“Star Gazing” 
Written by Matthew Stevenson 
Produced by Matthew Stevenson & Gregory 
Teele  
Performed by Zephyr West 

“Drunk On Drunk Action” 
Written and Performed by Evils That Never 
Came 
 
“People Hold On” 
Written and Performed by Maya Songbird 
 
 
"Claudia Ochoa”  
Written and Performed by Ray Montana 
Produced by Rubixx Qube 
 
 
"Right Or Wrong”  
Written and Performed by The Outs 
 
 
“Vacation” 
Written and Performed by Evils That Never 
Came 
 
 
“All Bad Things” 
Written and Performed by Joshua Cook & The 
Key of Now 
 
 
“Down The Wrong Street” 
Written and Performed by Evils That Never 
Came 
 
“Rest My Mind” 
Written and Produced by James Hicken  
Performed by Wallscenery Demos 
 
"Midnight at the Castle”  
Written and Performed by The Greencarts 
 
 
“The Way of the Sun”  
Written and Performed by The Outs 
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DIRECTOR STATEMENT 

 

Frisky means a whole lot to me - it is based entirely on true events drawn from my life and 

experiences moving to the United States from Australia. It quite literally embodies the saying “one 

day we’ll look back on this and laugh”. 

Due to the honest nature of the film’s origins, and in an effort to maintain its rawness and minimise 

the opportunity to emotionally edit its content, I set out to create the film as quickly as possible. 

'Frisky' was written in 6 weeks, shot in 15 days and edited in 6 weeks. I aimed to give the film a 

real-life aesthetic which Christiana Charalambous, our DP, nailed through the use of a lot of intimate 

and sometimes voyeuristic hand-held shots. I wanted the audience to feel like they are in the room 

with the characters, going through their struggles and victories. This sense of real life in San Francisco 

was also heightened by the wonderful work of our art director, Katie Nash, with her hawk-like 

attention to detail and vast local experience. The same can be said for our brilliant editor, Julien de 

Benedictis who has masterfully fused all the debauchery into a story where audiences might care 

deeply for the characters and relate to their journey. 

How fortunate I was to find such an incredible cast to work with, who brought wholehearted honesty 

to their performances. 

Our production was perhaps a little unorthodox in its structure: We had an all female crew on set 

during production (apart from one stand-in sound recordist for a few days), and it was a community 

project where everyone involved has been given equity in ownership based on their proportion of 

time contributed. I think that both of these factors have given the film a very unique energy. 

I can proudly say, without a doubt, that creating this film with my talented cast and crew was the 

most positive, energising and inspiring experience of my life to date. I hope you enjoy it as much as 

we enjoyed creating it! And if you take anything away from it, let it be this: The strongest friendship 

bonds are formed over burritos. 

 

- Claudia Pickering 

 

  

 

  © Cliff House Productions 2017         friskymovie.com 

8 

http://www.friskymovie.com/


 
F R I S K Y 

Q & A WITH DIRECTOR CLAUDIA PICKERING 

 

What’s the best filmmaking/storytelling advice that you’ve received? 

Just do it. I think I saw it on a T-shirt. Also, write what you know - if it means something to you as a 

storyteller, the audience will feel that honesty. 

 

What has lead you to get started with filmmaking? 

With an architectural background, I was always interested in how people experience space, how it 

makes them feel rather than simply how they see it. This put my mind into cinema mode while 

designing and gave me the tools and a sense of empowerment that I can create anything I can 

imagine. 

The actual filmmaking all started with acting which lead to writing comedy sketches... and they just 

kept getting longer… And if I actually wanted anything filmed, I had to learn how to do it myself. So I 

did. 

 

Where was Frisky film shot? Were there any unusual or challenging locations? 

We shot all around San Francisco and Oakland, California. Mostly at friends houses, and occasionally 

in parks. When shooting the raunchy car scene in the Pacific Heights, it looked a little suspicious to 

some of the neighbours… who called the police on us as they didn’t want “that kind of activity” in 

their neighbourhood. We ran. Fast. Tell us something that nobody knows about you. 

 

I have spooned my dog Bob on my mum’s couch once. Sorry mum. She’ll spew about that. 

What are your interests outside of filmmaking? 

Making other stuff - like mural art, architecture, illustration, and photography. I also love science. 

And nature. And travel. I really like to consider myself interested in most things. 

 

What has been your greatest inspiration when filmmaking? 

How people are. The simple act of being around people and observing how I and others react to, deal 

with and view situations and relationships. You can’t make up most of the things that happen in real 

life. 

 

If you could collaborate on a film with three people, living or dead, who would you choose 

and why? 

Edgar Wright - Legend 

Wes Anderson - because he is a radical artist and I want to learn everything he knows, except that 

afterwards I want to spend a whole month at a spa winding down. 

Rob Sitch - because of the Castle. I bloody love that movie. 
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CINÉWOMEN Q & A WITH DIRECTOR CLAUDIA PICKERING 

 

With its radical take on narrative and delicate humor Claudia Pickering's feature film directorial debut 

is a stunner. How Claudia constructs the film is incredibly mature: rather than focus on big dramatic 

moments, she relies on simple gestures and domestic routines. Pickering leaves the floor to her 

hilarious characters, who show real complicity throughout the film. Frisky is a psychologically 

penetrating meditation on the experience of leaving the country. We are pleased to present Claudia 

Pickering for this year's CinéWomen Edition. Claudia, how did you come up with the idea for Frisky? 

 

Frisky is based entirely on true events drawn from my life and experiences moving to the United 

States from Australia twice to live in Los Angeles with my early creative partner, or “Heterosexual Life 

Partner” as we called each other. We had an incredibly inspiring and creative but volatile working 

relationship and friendship. Although I didn’t realise it at the time, I was undergoing a lot of self 

discovery. 

I moved to San Francisco without her to follow my heart after she moved back to London. The film 

fuses these experiences, recalling the formation and disappearance of strong friendships and fleeting 

ones, the heightened state of flux that my personality underwent in public and private settings, and 

the evolving love for my new city. It quite literally embodies the saying “one day we’ll look back on 

this and laugh”. 

 

Was it important for you to make a personal film, something you knew a lot about? 

 

Very important. I was inspired to create Frisky while I was working in an architecture office, waiting 

for my earlier film Winning Formula, a much larger but less personal production, to come out of post. 

It was a frustratingly slow process, and I was getting stir crazy in my repetitive office job, so I kept 

writing ideas down while drawing closer and closer to my tipping point. I was feeling disillusioned 

about Winning Formula’s lack of emotional depth - with caricatures rather than characters in these 

surreal situations. I knew that I had a story to tell that had a lot of heart, and felt that as long as I was 

honest in my reflection and didn’t try to polish or corrupt the details, I could write a relatable and 

interesting script. 

I didn’t set out to write a comedy, but on reflection of those times, it was hard not to laugh at how 

out of my depth I was constantly finding myself, and how much I kept trying to take control of 

hopeless situations. 

 

The film was shot less than three months before I moved back to Australia after four years in 

California, and is something of a love letter and farewell to San Francisco. We have appreciated your 

approach to narrative and characters, how did you develop the script and the structure of Frisky? 

 

I developed the script by first collecting key memorable moments and turning points from my life 

over the previous three years, then arranging them on a timeline that followed a classic three-act 

structure arc and shuffling the moments out of order until I had a cohesive storyline. I then broke 

those moments into scenes and dove into the dialogue. I tried to recall the words that had made an 

impression on me in those real-life situations, and included those in the scenes. 

Due to the honest nature of the film’s origins, and in an effort to maintain its rawness and minimise 

the opportunity to emotionally edit its content, I set out to write the script as quickly as possible - in 

six weeks I had structured and written the Frisky. This deliberate momentum was maintained 
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throughout production and post-production too, the film being shot in fifteen days and edited in six 

weeks. 

 

The plot of Frisky is very simple, yet the implications of its characters’ emotions and actions are 

profound. Throughout the film you capture the pathos, loneliness, and excitement of living abroad, 

delicately weaving present and future. We have been impressed by your lack of artifice, your 

indifference to decors resulting in a work at once raw and deeply poetic. How did you develop your 

filmmaking style? 

 

For many years I have shot comedy sketches that involve anything I can get my hands on; Always 

being scrappy, flying by the seat of my pants and seeing what happens. I love to improvise. I have 

learned not to tamper with flaws as it is this chaos that makes a scene interesting - emotionally, 

aesthetically and comedically. Life is unrefined, and I like to hold a mirror up to that. 

 

We have appreciated the extremely natural feel of your cinematography, the first minutes of Frisky 

could have been the minutes of a Athina Rachel Tsangari’s film too. Can you talk about your creative 

relationship with Christiana Charalambous and how it has evolved through your work together? 

 

From the moment Christiana and I met, we hit it off. As a foreigner herself, she understood and 

related to the voice of the story on many levels. I knew that I needed someone who I could trust 

implicitly to solve problems as they arose and to keep a cool head as I was jumping from behind the 

camera to in front of it. Christiana is an incredibly capable and creative woman with one hell of an 

indie filmmaking spirit. I aimed to give the film a real-life aesthetic which Christiana nailed through 

the use of a lot of intimate and sometimes voyeuristic hand-held shots. I wanted the audience to feel 

like they are in the room with the characters, going through their struggles and victories. From 

developing a shotlist, to calling cut on the final scene, our creative relationship began strong and only 

became stronger throughout the shoot as we became familiar with each other’s working rhythm. 

Christiana was a daily source of inspiration for me. 

 

Can you describe your approach to lighting? 

 

Each scene was lit as true-to-life as possible, utilising natural daylight for day interiors and exteriors, 

and available light including car headlights, street lights, Christmas lights and even a bonfire for night 

exteriors. Soft boxes and China balls were only used for night interiors. 

 

Frisky features an impressive, modern editing style. How did you come to work with Julien de 

Benedictis? 

 

I was introduced to our brilliant editor, Julien de Benedictis through Christiana who had studied with 

him at University. She said he was a genius and I tend to agree. There was something so captivatingly 

quirky but seamlessly flowing about his work. He understands character, story and comedy in ways 

that I am yet to. Julien has masterfully fused all the debauchery into a story where audiences might 

care deeply for the characters and relate to their journey. 

 

Shot in 15 days and edited in 6 weeks, Frisky is your directorial debut. What challenges did you face 

while making your feature film? 
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The first few days were the bumpiest as they were by far the heaviest schedule-wise, and we had 

new locations each day. Everyone was exhausted, we had a small crew and each person had a lot of 

responsibility. Our Assistant Director, Cassie Vance and Line Producer, Willow Polson, were 

invaluable for keeping us on schedule and the cast and crew happy and full of tacos. 

We shot in friends’ houses, and we shot guerilla on the streets and in parks without too much 

interruption short of a little construction noise, a football game and a neighbour threatening to call 

the police as she thought we were shooting pornography in “that” car scene. 

I personally found my biggest challenge was switching between director mode and actor mode, while 

trying to deliver an honest performance. My trust in Christiana certainly helped these transitions. 

While we had no budget (the film’s entire budget including post was under USD 5000), the shoot ran 

incredibly smoothly. I was fortunate to have surrounded myself with an exceptionally professional 

cast and crew although our production was perhaps a little unorthodox in its structure: it was a 

community project where everyone involved has been given equity in ownership based on their 

proportion of time contributed. I think that this has given the film a very unique energy. 

 

Did you rehearse a lot with the shots you prepared in advance? 

 

While we had a general shot list, the shots were largely improvised and adjusted on the day as there 

were few complex camera movements. Camera set-ups were quick as we were shooting handheld, 

and our lighting was minimal. We had originally intended to roll two cameras at once to shoot even 

faster, however this proved to be a lot more time consuming than anticipated so we abandoned the 

second camera early on in the shoot. 

We rehearsed cast performances thoroughly, including some blocking, before we went into 

production so we could be more efficient on set. 

 

Your art director, Katie Nash, did an excellent work, making this fine film above all a very human and 

honest one. Can you describe your collaboration with Katie? 

 

Katie Nash is a very good mate of mine, who’s work I deeply respect. Her hawk-like attention to 

detail, aesthetic nous and local understanding as a Bay Area native gave a sense of real life in San 

Francisco. Working with Katie was wonderful; I would suggest a feeling that I wanted from a scene, 

and she would curate a costume palette and set items to enhance that feeling, she would draw 

attention to little details from the script that I had forgotten or overlooked in the heat of 

pre-production. I found her ability to practice restraint, and let spaces speak for themselves to be 

very complimentary to my overall Intention. 

 

You had an all female crew on set, can you describe the shooting of Frisky? 

 

The environment on set was productive and professional, but also nurturing, creative and playful. We 

didn’t set out to build an all-female crew, we set out to build a solid, capable, reliable crew and that’s 

exactly what we achieved. I can proudly say, without a doubt, that creating this film with my talented 

cast and crew was the most positive, energising and inspiring experience of my life to date. 
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For more than half a century women have been discouraged from getting into filmmaking, however in 

the last decades there are signs that something is changing. What's your view on the future of women 

in cinema? 

 

No woman should abandon a career in filmmaking due to a feeling of restriction or prejudice from 

the studio system. Create content independently to demonstrate that women have what it takes, 

and beyond that, the unique asset of a female perspective. Half of the world’s population are 

women, and those women want to see films with a woman’s voice. There is certainly a market for it, 

and we need to keep making it so that it is available to consume. 

The best way to create momentum for women in cinema, is for women to make films. This is all 

possible at an incredibly low budget with the rise of digital filmmaking. I have learned that people 

want to be involved in creative projects, they want to contribute their talents, they want to work, 

and if you are willing to do the hard yards and offer them a vehicle to do that, you will find your cast 

and crew, and you will get your project made. 

 

What do you hope viewers will take away from Frisky? 

The strongest friendship bonds are formed over burritos. 

 

Thanks for your time and thought, Claudia. We wish you all the best with your filmmaker 

career. What's next for Claudia Pickering? Have you a particular film in mind? 

 

I’m currently working on a script about a woman who, in the middle of abandoning her career and 

romantic pursuit, moves in with her borderline con-artist father who she has not lived with since she 

was eight. I’m finding it a interesting relationship dynamic to explore, and hope to capture a real 

sense of the Australian small town beach culture. I’m also in the middle of developing a comedy pilot 

for Australian television with my writing troupe, Frothpocalypse . Very exciting times ahead! 
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Poster          Stills 
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